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"My new project" Belong Together” is about creating relationships, both in terms 
of content and on a formal level. I asked people I care about very much for 
multiple photo sessions. Afterwards, I translate the photographs into large-scale 
works all of which are composed of individual cavnases. The action of painting 
the individual parts of the work, the transition from one painting to the next and 
the relationship between painted individuals on the individual canvases within 
their chosen natural environments, are all part of the artistic statement. I aim to 
balance harmonies and fractions, so that the overall appearance is indeed to be 
understood and upcoming irritations to be endured. This project is a technical 
and contextual synthesis between the previous series, entitled "Outside" 
(Landscape, 2012) and work with the human body which has for many decades 
dominated my artistic production. Both elements, landscape and figure, are 
treated equal, the figure is part of the landscape, the landscape becomes a 
fundamentally important part of the figural arrangements.  For "Belong Together" 
my personal artistic approach is different than that in previous work, in which I 
have used figural representations. In the series "Self Portraits" for example, I 
have employed impersonal, publicly available images from movies and used 
them to express very personal feelings. In "Belong Together”, it is just the 
opposite: from very private pictures, sometimes even"real" self-portraits, I extract 
something universally valid and beyond the personal.  Where in "Self Portraits" 
movie characters become Georgine, in "Belong Together" images of me, my 
family and my friends, turn into a universal woman, any child, a family in the 
woods, a man (happy, sad, young, old), two cheerful young girl. Now, it is not 
important if these people are actually my own husband, son, father, brother, 
niece, or friend.”    (Georgine Ingold about "Belong Together", November 2014) 
  
balzer art projects is pleased to present “Belong Together”, the second solo 
exhibition of Georgine Ingold in the gallery. After "Outside" in 2012, where the 
artist excelled in a new approach towards landscape painting, the main focus of 
the new series entitled "Belong Together” are individuals, groups of people, 
landscapes, backgrounds and images which are put together to harmonious 
compositional remunerations of individual canvases. Ingold shows three large 
units (compositions of up to six paintings), two three-piece, three two-piece units 



and two framed single works on topics "Italy", "Family" and "Madrid". All paintings 
were made in 2013 and 2014. The exhibition is not the endpoint of this creative 
period, but is positioned as a mid-term overview to the audience. 
Georgine Ingold (*1965, lives and works in Basel) is a gifted painter and a brilliant 
colorist. She possesses a sharp graphic sense and her paintings are extremely 
seductive in form and content. Ingold moves within narrative figuration at a time 
when most artists shy away from the paint brush - calling it “traditional” and 
“reactionary” in order to work in video, new media and installation. In terms of 
content and style, her work is part of a group of international painters who 
developed a very specific mixture of realism and conceptualism. Her paintings 
reference nineteenth-century modernist painting - from Eduard Manet to John 
Singer Sargent – and she processes these masters and their techniques through 
contemporary artistic and cultural lenses. Her oeuvre captures an artistic zeitgeist 
that reflects the cultural climate of the late-twentieth and early-twenty-first 
centuries. 
Ultimately, her work is evidence of a new kind of popular art that bridges the gap 
between art and life, the personal and the private, the popular and public. While 
interested in contemporary popular culture, Ingold believes in her medium, she is 
fascinated by the abstract power of painting as the process and result of applying 
paint. Her broad brushstrokes and their sudden shifts function independent from 
her subjects.  When Ingold moves into more personal territory, her work 
deepens, emotions and atmosphere are injected into them. 
This is particularly apparent in "Belong Together". Ingold’s new series intercept 
the discourse of the poetic and the pragmatic, but her stories are hidden – a 
seemingly archivist interest motivates her gaze. She works with her own 
photographs of scenes and people which are of personal importance, meaning 
and illustration stand in a dialectic relationship to each other and one fails to 
attach an easily readable narrative. 
At first glance, the work looks straightforward, and to a certain extend, traditional, 
but Ingold captures the complexity of reality by simultaneously representing 
feelings and perspectives within the traditional genre of portrait in landscape. In 
this series, Ingold uses carefully chosen “staged snapshots” of people to whom 
she is closely connected, mostly placed in innocuous landscape setting. Those 
“snapshots” are placed together like collages, a puzzle of scenes and networks 
that at the same time do and do not belong together. 
In 2003/04, the Kunsthalle Basel showed her series Space for Townes. Like in 
“Self-Portraits”, Outside” and “Belong Together”, Ingold used photographs, this 
time from film stills. In comparison, one observes that with Belong Together, 
Ingold almost returned to the origins of her painting, where she works with layers 
of thickly applied paint and strong colors. The curator of the show, Kunsthallen-
Director Adam Szymczyk, (now director of the Documenta 14, Kassel, Germany) 
observed: „The paintings by Georgine Ingold are delivered in five series slightly 
varying in subject matter and stylistics. Technically, the series differ in treatment 
of paint from poster-like thin layering of paint in Singing for Seymour to 



expressive brushwork and rich texture of Animals and Townes series. Each 
series is to be read as an independent narrative, a micro-story of sorts, with 
adequate technical means used in relation to the theme and with its own timing. 
(...) Our camera has captured for you a few glimpses of an ephemeral micro-
society, says a voice-over in Debord’s film, commenting upon the groups of 
young people gathering at tables in a Paris café, discussing and drawing 
strategies for the future, late at night. So did Georgine Ingold in her 
contemplative, but daily casual and modest work, which deserves our best 
attention to reward us with some minutes of space and a small field of time, 
owned by nobody in particular, the open space for Townes." 
Georgine Ingold was born in 1965 in Basel, where she currently lives and works. 
She studied drawing and pottery at the Schools of Design in Basel and Bern 
followed by painting at the Gutenberg University Mainz with Professor 
Friedemann Hahn. Since 2003, she had regular solo exhibitions and numerous 
group exhibitions at home and abroad. She won many prestigious awards 
(including Swiss Federal Prize for Art in 2005) and is represented in many private 
and public collections in Europe and the United States. There, Ingold is 
represented by Mindy Solomon Gallery (Miami, FL), where she will appear in a 
double exhibition with artist Christina West  entitled "Intimate Strangers" ( May to 
July 2015). 
 


